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To avoid undue,disturbance to the performers and other members of the audience, please switch off your mobile X WN ((%EEM?}(» [LAEPN «Iﬁﬁ» HHERE (FK) «giﬁﬁ»

phones and any other sound and light emitting devices before the performance. We also forbid eating and drinking, , Jingyun dagu (Liu School) The battle at Changsha, Danxian Jinshan Temple, Jingyun dagu (Lo School) Baoyu Pays Respects to Qingwen,

as well as unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation. Henan zhuizi Lu Dongbin Teasing Peony, Meihua dagu Lin Daiyu Laments Autumn,

‘ Xihe dagu The Story of Su San, Jingyun dagu (Bai School) Lin Daiyu Burns Her Manuscripts

29.7.2012 (2 su) 3:30pm
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Jingyun dagu (Liu School) Zhao Yun’s Interception on the River, Danxian A True Friend’s Sacrifice,
HiH %S Programme Jingyun dagu (Luo School) In the Small Hours, Meihua dagu Baoyu Visits Daiyu on Her Sick Bed,
! Henan zhuizi Stealing Pomegranates, Xihe dagu Emperor Kangxi’s Meal, Jingyun dagu (Bai School) Baoyu Receiving His Bride
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2B () Denise Lau (Manager) 29.7.2012 (#MH su) 7:30pm
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Jingyun dagu (Liu School) Huarong Pass, Danxian The Pulley, Jingyun dagu (Luo School) The Priceless Jade,
oA Publicity Henan zhuizi By the Autumn River, Meihua dagu Daiyu Burying the Flowers,
f Xihe dagu King Chu Bids Farewell to His Favourite Concubine, Jingyun dagu (Bai School) The Dismissal of Qingwen
TIHH (GRS ET) Mary Ann Mok (Senior Media Co-ordinator)

SBHEER1/\F30458 (FERHIB{KE )  Programme duration is about 1 hour 30 minutes without intermission
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Huhk « JUBE MR T 26 9% Address: 6 Waterloo Road, Yau Ma Tei, Kowloon
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Shandong ginshu Finding the way, Jingyun dagu (Liu School) Zhong Ziqi Listens to the Lute, Danxian Si River Pass,

. Leting dagu Wang Cui’e Misses Her Husband, Jingyun dagu (Luo School) Listening to the Chimes on the Sword Mansion,
HHARER Hong Kong City Hall Meihua dagu Wild Goose Be the Messenger, Henanzhuizi Lin Daiyu Laments Autumn, Kuaibanshu Lu Da the Gallant,
Hubk - FdErEE R TS Address: 5 Edinburgh Place, Central, Hong Kong Xihe dagu One Hundred and Eight Places, Jingyun dagu (Bai School) The Old Man Who Vows to Move the Mountain
HEah ¢+ 29212840 Enquiries: 2921 2840
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Shandong ginshu Finding the way, Jingyun dagu (LiuSchool) At the Temple of the Martial God, Danxian On Centipede Range,
Leting dagu Jiang the Sage Selling Flour, Jingyun dagu (Luo School) Boya Destroys His Lute,
HHIELL Recycling of House Programme Henan zhuizi Borrowing an Umbrella while Taking a Walk on round the Lake, Meihua dagu The Phoenix Hairpin,
BT ETEMBREARN ST BNSR S aTES IR AL » S EIACREIFE - LUETERMER - Kuaibanshu Wu Song Checks into an Inn, Xihe dagu The Drunken Royal Concubine, Jingyun dagu (Bai School) Baoyu’s Tearful Lament for Daiyu
ltfh(y::e?f%:rgmg};?rﬁi@ﬂg;?:fge%ﬁ?mme’ please leave it on the seat or put it n the collection box at the adrission point after SEHE2/\BF455 88 (FRIB(KE154388) Programme duration is about 2 hours 45 minutes with a 15-minute intermission
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Message

Chinese theatrical art, or xiqu, is the epitome of traditional Chinese culture. The fine arts shown on stage manifest the
articulation of humanity and excellence in the most profound way. To promote this art form, the Leisure and Cultural
Services Department organizes the annual Chinese Opera Festival since 2010. Thanks to the support from many sectors,
the Festival is now in its third year. We hope that it will continue to be a platform for the appreciation, learning and artistic
exchange with a view to preserving and promoting the legacy of xiqu on and off stage.

This year's Chinese Opera Festival brings together eight operatic genres and one type of song art. While some of the
genres are more familiar to the local audience such as Cantonese Opera, Kunqu Opera, Peking Opera and Yue Opera,
there are other regional operas that are charming with their indigenous specialities, such as the Huangmei Opera of
Anhui, Gezi Opera of Taiwan, Qingiang of Shaanxi, Gan Opera of Jiangxi, and song art of Tianjin. Their splendour comes
together to form a rich brocade of Chinese theatrical art. The ten performing groups, each with a galaxy of stars and
virtuosi, will demonstrate their best in their traditional art genres and stage techniques.

For this year’s opening programme, we are honoured to have the famous novelist Pai Hsien-yung and the Suzhou Kunqu
Opera Theatre of Jiangsu Province to rekindle their partnership and bring two gems of the Kunqu Opera repertory to
Hong Kong. We are truly gratified to have prestigious Kunqu artists of ‘National Treasure’ standing to coach young actors
in reviving the classics. We believe this is the best way to promote the Kunqu legacy and to allow the audience to savour
the fruits of their mentoring efforts. In addition to 30 stage performances, there will also be a great variety of extension
and guided appreciation activities during the Festival, such as talks, a symposium, Chinese opera film shows, mest-the-
artist sessions and exhibitions through which the audience will be able to appreciate the culture of Chinese traditional
theatre from different perspectives and share the passion behind.

| would like to express my heartfelt thanks to the artists and groups who come from various Chinese communities
to participate in this year's Chinese Opera Festival. The efforts and hard work you have put into the preservation and
development of Chinese opera are cormerstones that make our presentation of the Festival meaningful.

May | wish the Chinese Opera Festival 2012 a big success !

A

Mrs Betty Fung
Director of Leisure and Cultural Services
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Tianjin Song Art Troupe
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The Tianjin Song Art Troupe is a famous name among similar performing art groups in northern China. With a history of more than fifty
years, it is well established with a strong cast and a wide range of repertoires. The most famous artists of national standing in the history
of song art such as Luo Yusheng, Ma Sanli, as well as many other famous librettists and performers had been members of the Troupe.
Over the years, through reviving and arranging close to a thousand arias in the traditional repertory and adding new works, it now
boasts the most impressive stock repertoire, both in terms of size and diversity of style, among its peer groups in northern China. Many
of the younger artists groomed by the Troupe have won top prizes in national song art contests, a testimony to the saying that ‘Tianjin is
the home of song art’ with its virtuosity and potential. The Troupe has sent representative artists to perform in various parts of the world
and won critical acclaim.
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Shugu: A percussive B AR 3R o TR - R o g o
instrument used by the Sanxian: A bowed-string Pipa: A plucked-string Sihu: A bowed-string Tanban: A lead percussive
singer-narrator of the dagu ~ instrument used to instrument used to instrument used to instrument used by the
song type. accompany such song types  accompany such song types  accompany such song types  Singer-narrator in Jingyun

as Jingyun dagu, Meihua as Jingyun dagu, Meihua as Jingyun dagu, Meihua dagu and Meihua dagu.

dagu, Danxian, Xihe dagu etc.  dagu, Henan zhuizi etc. dagu, Danxian, Xihe dagu.
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Lihuapian: Also known as ‘yueyapian’ (crescent
pieces), this is a pair of bronze pieces that
give off a tinkling sound when hit, used to
accompany Xihe dau, Leting dagu etc. The
earliest Lihuapian came from the farming
tool, the ploughshare. Farmers broke the iron
ploughshare into pieces to make percussion
instruments. Later, as the genre of dagu
developed, people used bronze pieces in place
of ploughshare pieces.
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Wang Peichen, the famous performer in song
art who first created Tiepian dagu.
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Zhuihu: A bowed-string instrument used
to accompany Henan zhuizi.
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Song Art
Song art is a type of Chinese narrative singing with gestures. It has a long history that dates back to the Tang Dynasty (618-907), known

by many names and remained popular during the Tang and Song period (960-1279).Variant song types and repertories followed during
the later dynasties of Yuan, Ming and Qing. Currently there are over three hundred song types, among them the type called guqu
(singing with drum accompaniment) branches out in many variants. It is mainly popular in northern parts of China.

Drum Singing Category

Also known as ‘guci’ or ‘dagushu’, this is a generic type of song art called ‘dagu’” popularly found in the northern part of China. It can be
subcategorized into dozens of song types, including Jingyun dagu, Meihua dagu, Xihe dagu, Leting dagu etc. In performance, it features
one singer-narrator who sounds a clapper (either made of wood or metal) with their left hands, and beats the drum with their right hands.
The accompaniment may be provided by one musician or several musicians playing the sanxian, sihu etc. Singing adopts the bangiang
style, with lyrics of seven or ten characters in each verse.

Jingyun dagu
Also known as Jingyin dagu or Xiaokou dagu, the genre was first formed in the early 20 Century. Jingyun
dagu is now inscribed onto the National List of Intangible Cultural Heritage of China. It is mainly popular

in Hebei, the north and northeastern parts of China, including Beijing and Tianjin. It was derived
from a combination of the Muban dagu that was indigenous to Hejian in Hebei, and the Qingyin
Zidishu that was sung among the Manchurian Eight Banners, i.e., the eight administrative
divisions. The drum-singing artists Wu Shi and Song Wu, as well as the later artists such
as Liu Baoguan made a number of changes to the Muban dagu singing: the number of
accompaniment instruments was increased from one to three, i.e., from the original sanxian

to include sihu and pipa; the Hejian vernacular was changed to the Beijing dialect; the
delivery and vocalizing techniques incorporated those of Peking Opera; the scripts and
libretti for narrative singing adopted a lot of the repertoire of Zidishu etc. All these came
together to form the Jingyun dagu we know today.

The genre reached its height in the 1920’s, and the three mainstream schools were led by Liu F##yizH B &R AR R A
Baoquan, Bai Yunpeng and Zhang Xiaoxuan. A famous female artist, Luo Yusheng, whose & o

stage name was ‘Xiao Cai WU, became one of the most popular performers because she was ~ Wang Li's performance is regarded as a
able to integrate the merits of the three schools and still create her own style. The Luo stylistic gfy:z??gifof?fh”eegtes:ethe Bal vimpeng
school has been the leading style in Jingyun dagu for decades.

Xihe dagu

Also known as Xihe diao and Hejian dagu, this narrative singing type first appeared in
the mid-18" Century in the rural areas of the middle part of Hebei Province, and grew
popular in Hebei, Shandong, Henan, and the northeastern and northwestern parts of
China. Between the 1820's and 1850's, an artist from Gaoyang in Hebei, Ma Sanfeng,
who used to perform the popular Muban dagu, made several changes to the form
which led to the birth of a new genre, later called Xihe dagu. He improved the vocal
style, used the metal tinker in place of the wooden board (muban), and brought in the
dasanxian as accompaniment. By the early 20" Century, many artists arrived in Tianjin.
The best known names included Shi Zhenlin, Wang Zhenyuan, Wang Zaitang, Hao
Yingji etc. But even then, the generic name was not standardized, and it was called
variously Hejian dagu, Meihua diao, Xianzishu, Muban dagu etc. Xihe dagu is a type of
song art performed by one artist standing. Both singing and narrative are given equal
emphasis. The performer would accompany himself/nerself with the guban clapper.
The delivery of songs is lively and ebullient.

MERERARRREEMRMEAE 2L
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Hao Xiujie is the daughter of Hao Yanxia, a virtuoso
in Xihe dagu. She is holding in her left hand a pair of
Lihuapian.

Leting Dagu

Also called ‘Tigpian Dagu’, or ‘drum narrative singing with metal piece’, this type of narrative
singing was first formed by Wang Peichen, a famous song art performer in Tianjin. Its origin
could be traced to the short tunes popularly found in the Hebei region around the 1910’s, such
as the Tongsudiao, Jingdongdiao, Letingdiao etc. During the 1920's, Wang Peichen was an
itinerant performer travelling with her father on roads that would lead her to Hebei. By the early
1930's, she was in Tianjin. In order to appeal to the common folks, she worked with the famous
string player, Lu Chengke, to improve and shape her vocal style. She was successful in creating
a unique voice and singing style, which has a luscious charm mixed with tender sadness. To
exploit this, she chose stories that were mostly about sentimental love and pains of the heart.
In singing, she accentuated the descending notes with vocalize techniques, and gave a languid
touch. Her iconic style and voice found her a firm following. The dramatic change to the contents
of the genre led to invention of new vocal styles. The emphasis was stil on mass appeal, but the
styles tended to be less flamboyant.

TRISEMNE R RERZRIEBEE -
H huizi Wang Jianmei was trained in the

?nan Z lllIZI . . . o drum-singing style of Tiepian dagu under
This genre is popular in Henan, Anhui and Shandong. The name comes from its principal  the virtuoso, Xin Yunxia.

accompanying instrument, the zhuizi . There are purportedly two origins, one is that it was born

out of a combination of the Yinggeliushu and Daogingshu around 1900, and the other is that it

was derived from Sanxianshu, then combined with Daoging. During its formation, the genre absorbed the popular trends and artistic
features of the area to form variants, hence the Donglu zhuizi (eastern style), Xilu zhuizi (western style) and Beilu zhuizi (northem style).
In its early days, the troupe consisted of an all-male cast. By 1905, the first female performers appeared, and new vocal styles were
created. There were famous artists like Qiao Qingxiu, Cheng Yulan, Dong Guizhi etc.

In staging, Henan zhuizi may be in three formats: a solo singer with self-accompaniment, a singer accompanied by a string player, and
a singing duo. The singer would have a pair of clappers in hand to highlight points in the narration or to give the beat. When performed
as a singing dialogue, one of the singers would beat a single cymbal or small drum. The accompaniment is on the zhuizi (now known as
zhuigin or zhuihu), and some may attach clappers on the legs for the accentuating beat. The singing style includes yinzi, pinggiang, da
hanyun, xiao hanyun and paizi etc. The lyrics are basically verses of seven characters. The short repertoires are sung throughout and
with only occasional speech sections, but the medium to long repertoires include both singing and narration.

Meihua dagu

Meihua dagu grew popular in Beijing and Tianjin. Another source was the nanban meihua
diao of Beijing. The first artists to establish the style were Jin Wanchang and Su Qiyuan.
Since the accompanying instruments include five - sanxian, sihu, pipa, yangqgin and
guban - they are called ‘meihua wuban', or ‘the five petals of the plum blossom’. Hence the
name. It sung to three basic beat patterns - the slow manban, the two-six beat, and the
shangban. Three vocal styles have developed from these three patterns. In performance,
one person would present the narrative singing and beat the drum. But in recent years, the
performance is given as a duet rather than a solo.

Throughout its history, Meihua dagu has developed into two stylistic schools, the Jin
(Wanchang) and the Lu (Chengke) styles. The latter is also known as Hua (Sibao) school.
Jin Wanchang was renowned as one of the ‘Three Great Performers in Drum-Singing’ in
Tianjin, together with Liu Baochuan and Wang Peichen. Lu Chengke was a blind artist who
played the Chines string instruments. His first disciple was Hua Sibao, who had a bright,
T A S B R A X - spnorou; voice anq pure tones. To give it. full play, he developed the singing stylei in the
TETE o TSR M IE o high register for Meihua dagu and named it after Hua. The presentation characteristics are

Wang Zhe was coached in the art by the  weepy, charming and crisp in tone.
virtuosi in Meihua dagu, Zhou Wenru and

Hua Wubao. She is holding Tanban, a pair of

clappers that keep time.




Danxian

This is a type of narrative singing found in the north of China. Originally a drum singing performance
known as Bajiaogu, it was a solo performance with self-accompaniment on the Sanxian. It first
appeared during the Qianlong and Jiaging period of the Qing Dynasty, among the Manchu
descendants of the Eight Banners. They wrote their own lyrics in the singing style of Bajiaogu, and
performed solo with their own accompaniment. It grew to be a very popular form of pastime. By the
1880’s, a Manchu Banner descendant by the stage name of Sui Yuanle (Si Ruixuan) began to give
performances in teahouses. He wrote his own lyrics, added new content and improved the vocal style,
and Danxian soon grew into a full-fledged genre. As sung music, Danxian is made up of medleys of set
tunes. This gave it flexibility in choice, variety in melodic patterns and expressiveness in presentation.
Later, the music included tunes that facilitated narration, and this added to its uniqueness as a
genre. Famous artists in Danxian, apart from Sui Yuanle, included De Shoushan, Quan Yueru, Rong
Jianchen, Chang Shutian, Xie Ruizhi and many others.

BEEIBRZFENNA
B REAMNTEHER
Literally meaning ‘quick clapper narrative ?ﬁe;inger_naﬂam\,vang

singing, this genre evolved from Sulaibao,  Hongliang is holding a Bajiaogu,

and in performance, it needs seven adrum that is the lead instrument

Kuaibanshu

bamboo clappers of different sizes, two " e artof Danxian.

large and five small. Kuaibanshu was

made popular by Li Runjie, who introduced

the techniques of Pingshu and crosstalk into the genre, therefore enriching
the phrasing and beat patterns of the original Sulaibao. The accentuation
could be a ‘head’ or ‘end’ beat, on phrases as short as one word, or as
long as five words. The long phrases also include repeats or overlapping
phrases. The variety of phrasing patterns led to the innovative use of the
seven clappers: the large boards would be for the opening and the intervals
between sections, while the small clappers would be for accentuation during
the narration, and the large boards would become supporting instruments or
even props to excite the listener's imagination.

BIEEFONTFRMRZRLRIRE

The singer-narrator Li Shadjie is holding the bamboo clappers.

Shandong qinshu

This is an important song art type in Shandong, also known as xiaoquzi, Chang yangqin, Shandong yangqin, improved ginshu etc.
It originated from the Heze area in the southwestern part of the Shandong province, in the 1730's, as a form of private entertainment
in the rural areas, since farmers liked to sing stories in their spare time. In 1933, the famous artists of the genre - Deng Jiuru, Zhang
Xinle, Deng Xiuling etc. - performed in a variety show which was broadcast on radio. To give it a name, the performance was called
‘Shandong ginyi. The accompanying instruments, which used to be the gugin and guzheng, were replaced by the yangqgin (dulcimer),
sthu, guzheng, pipa, clappers and plates. Each performance could feature several singers who accompanied himself/herself on different
instruments. They were seated in a semi-circle on stage according to the role type they represent. The performance is basically a singing
performance with occasional lines and dialogues.

B
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A (2R (BEE)  Jingyun dagu (ivscool) The battle at Changsha

BA A (ZEER) - BHBEEAN  BEERROALAKE MEZIRRTES - 2H6H R
KD HERFERAL  -MPFMRFRERDF REAFBKDIRT  REFE > HBAA - TH
REAERTHA > RodMBEE EANMRESANERAE R FHER BEA4 26k
MEEHB LEAMFRNGHE - FEAF  HBLE BEEN BEHEAXBEAXBHER -

This piece is inspired by an episode in the novel Romance of the Three Kingdoms. Liu Bei has occupied Jingzhou, his general
Zhangfei has helped him take Wuling, and Zhao Yun has helped take Guiyang. Liu orders Guan Yu to attack Changsha. Guan Yu
with his two generals Zhou Cang and Guan Ping and five hundred swordsmen camp outside the city gate to prepare for the attack
on Changsha City, Hunan. Han Xuan, the general guarding the city, knows full well he is up against fearsome fighters as well as the
consummate strategist, Zhuge Liang. After careful consideration, Han sends veteran general Huang Zhong to battle, and strengthens
defence in the city. Upon receiving the order, Huang dons his battle gear and leads his troops out of the city gate to face the loyal and
awesome Guan Yu.

SENEZ : FLAERF  Performer : Kong Xiaomeng

EaN

¥ (FILUSF) Danxian Jinshan Temple

BAREER (GRTEF) 2 (RESW) « GRFAREANNL > FRLERE Bl dkEF
ERAN S - GRFAFEE A G FRAREES -

This song is based on the legend about the flooding of Jinshan by the White Snake. In order to save her lover Xuxian, the White
Snake is not afraid to test the wrath of the gods and battle Fahai, a Budadhist monk that represents the ruling class, in Jinshan,
Hangzhou. It depicts her courage in challenging traditional authority and her never-yielding fighting spirit in her quest for true love and
freedom.

JENEZ : FIBE  Performer : Wang Hongliang

FEAE (R (ZSMEEE) Jingyun dagu (Luoschoo) Baoyu Pays Respects to Qingwen

H
B A (wig2)  TEIRREIRGLRKE  ABAENEF2 LLEBHK - ZEHALET—
BRER RIAXEMT TEHFANEEZNABRRABE - FERFTHENEEFE TP
MER - FREEEH-ARE Ho2R FEEB -FEREHE XM bLEAT -

This song is based on the novel The Dream of the Red Chamber. Baoyu is overcome with grief on learning of Qingwen’s death. He
has wanted to mourn her at her altar but cannot find the chance. In the evening, he composes a poem ‘The Cotton Tree Rose’, and
mourns Qingwen under the tree with Qingwen'’s favourite items as offerings. He speaks of the injustice inflicted on her and his own
regret and indignation, expressing his love for her and crying tears of deep grief. In mourning Qingwen, Baoyu is also lamenting his
own self.

SENEZE @ JBRAES  Performer: Feng Xinrui



W (R F}) Henanzhuizi Lu Dongbin Teasing Peony

BMARMBRANZ —BREHEF - RERE TS > REEREEE R R I FREH ’
IAMEEEE B LTHRRY LEBAZR BRERBAMEZRBRE  BRREALY %AA
MAdFHIBRBRELRAFATEEAR  LATHZARESR—F °

This song is based on the folk legend The Eight Immortals. One of the eight immortals, Lu Dongbin, has been inspired and made
an immortal by Han Znongli while roaming the land. He is ordered by the Empress of Heaven to inspect the world’s good and bad
deeds. When he reaches the old town Bao'an, it is springtime in March, and Lu marvels at the superior beauty of the worldly scenery
over heaven. All of a sudden, he espies Peony, a fairy who used to be the Empress” maid in Heaven and now a mortal, washing
clothes on the riverbank. He goes up to her and they tease each other.

SEIEE : BRfE  Performer: Zhang Kai

WieRE (BEEKAEPK) Meihuadogu Lin Daiyu Laments Autumn

BME (LEE) SRERMNEIRBYE - FEANEFHABRRE l%ﬁﬁ% 2k 3%
BoAEMEZZIHMAGE  FLEABRT  RIEANEFTEIEHHREE  FOHFo—B
BEOHEN  AYBRRHIAATRBEKE —FRAAIMLORRE  EEREIAKKRED
BURMERES CFLHFAE "HRHERRSE ALEKGER) WAGHR -

This song is based on the novel The Dream of the Red Chamber. Lin Daiyu, a girl of delicate sentiment, lives in Prospect Garden
under the care of her maternal grandmother as both her parents are deceased. Endowed with grace, beauty and dignity, and having
a deep knowledge of the lute, chess, calligraphy and painting, she is doted upon by her grandmother. She is also secretly in love with
her cousin Jia Baoyu who has been her swestheart since their childhood days. One day, feeling melancholic, she goes to the back
garden with her maid to admire the autumn scenery. Although the rotation of the seasons is a law of nature, the bleak autumn scene
nevertheless inspires in her sad thoughts - ‘a flower endures solitude for being pristing; the human soul is saddened for lamenting
autumn’.

SEIEE : FiE  Performer: Wang Zhe

[LFTYNi ((Eﬁﬁﬁ» Xihe dagu The Story of Su San

Bt BHARBE (KZRR)  #ARELAUBERNEF - LRIZAANTIOREE X
CRAFHEZER TS HEBBERN RERALS  FAWRFH - EZATRIILRLN
ZRE BEICRAME - REILER T —ABE -

This song is based on the narrative script and drama The Extradition of Su San, in which the female protagonist chances upon her
husband while in dire straits. A highborn young man, Wang Jinlong, falls in love with the famous courtesan, Su San. But after he has
spent all his fortune at the brothel, he is thrown out by the pimp and becomes a beggar. He can only seek shelter at the Temple of
Guan Yu. Su San finds him there, and gives him money to go to attend the national civil examination. Later Jinlong plucks the laurels
and the two are reunited.

EIEE M E Performer : Hao Xiujie

ik

A (k) (BEERBER)  Jingyun dagu aischool) Lin Daiyu Burns Her Manuscripts

BAME (egs) HEEZAFRREY—RFL FAURAD FHRFL AMEA BLA LK
TRATHRREE > EmEG - OB ASEBNAET P RBE R AWM E T'T%%U\QET s

FPHREBARR - XBRAYAEFFEIFHBNE > wBEY  wOHTRET B &2
A MG

This narrative is based on the novel The Dream of the Red Chamber. Lin Daiyu has been sick for a long time. She cries all day in her
chamber, losing appetite and wasting away. She becomes even sadder when she reflects on her being left with no family. Although
her maternal grandmother dotes on her and the girls at Prospect Garden keep her company, the misery of living under someone
else’s roof can only be felt by her. She feels even more sorrowful for not being able to tie the knot with Baoyu whom she has been
close to from a young age.

SENEE : £F] Performer: Wang Li

29.7.2012 (2#H Sun) 3:30pm

WA (an) (HEBIL) Jingyun dogu wiuschod) Zhao Yun’s Interception on the River

BMEB (ZBRER) - RAGEAFREIEZENN  ET—3 c FRIEAKASZTOKREBANFN -

¥BEERE FHMEARRL  ZRABEL %%kA#E%&;&% cHAAMBERES  FRET

M% &%Hiaﬁﬁﬁ WM EART > BRAEN RS BERRANAE > ABRIAZFS
%‘m:w‘r z:/\ ? W’J‘ ’f%/i\f§i°

This song is based on an episode in Romance of the Three Kingdoms. Sun Quan of Dong Wu has hatched a plot to make Liu Bei
return Jingzhou. He sends his trusted general Zhou Shan to sneak into Jingzhou via the river, and by presenting a false official letter
that says the dowager is critically ill and wants to see her daughter, he is to escort Lady Sun and her son to cross the river to visit the
dowager. Learning that her mother is seriously ill, Lady Sun follows Zhou to cross the river with her son A Dou. Zhao Yun arrives in
time to expose Sun Quan’s plot and tries to stop Lady Sun from leaving. But with Lady Sun determined to see her mother, Zhao only
manages to snatch A Dou from her so the Liu bloodline is preserved.

SEIEE : FLAEHS  Performer : Kong Xiaomeng

Wi (M%) Dawian A True Friend’s Sacrifice

EXER AMORPEARAGARLS  ZARHUAE BABERAZS - EHEHERZEE
B BEFE > BUSH _ARZEXZRSEASE - TERLRBARE  —ABRBELKTE
EAH c BHRAN MABLBRK  LHATE AAR ﬁa%} P =Y T ?ﬁﬁ AR E
B oEe ﬁ-"%%&%ﬂéﬁ%ﬁ&TM—Mﬁ Eaf%rﬁ?& CHC R MR- fﬂ’aﬁlsﬁ
ABEVBEHEFARRIRE AREETHE ﬂﬂim%?ﬁ—ﬁtﬁ o FATIEEL £ A &%é‘up 2R
BTT7TE&RXL -

During the Spring and Autumn Period, sworn brothers Zuo Botao and Yang Jiao'ai are learned men with immense talent for
governance. Because the feudal lords are warring against and annexing one another, people are suffering and the brothers decide
to go to the Chu State to serve the wise king. Deep in the mountains, they are stranded by a severe snowstorm. In such adversity,
the two support, encourage and take care of each other. Yet, they are cold and hungry and their lives are at stake. Zuo decides
to sacrifice himself to keep Yang alive. He lets Yang go downhill to search for water, and lies naked himself until he dies, leaving
his shoes, socks, and clothes in a corner. Yang is deeply moved by Zuo's spirit of sacrifice. When he later becomes a high official,
he pays his respects to his sworn brother at his grave. Jing Ke's rebellion and Yang Jiao'ai's sacrifice are hailed as heroic deeds
throughout the ages.

i

BIEE : FJBE  Performer : Wang Hongliang



RS () (TEAREY))  Jingyun dagu (Lo schoo)) In the Small Hours
HEEEFFE K BHZARRLZE  RR—RRKRAR - &EEX - hHBEHFTL -

This is a short traditional idyllic piece. When the sun rises in the east, the fields exude a sense of prosperity, verdant beauty and
leisurely ease.

SENEE : JEfNE Performer: Feng Xinrui

WERE (B KIEW) Meihua dagu Baoyu Visits Daiyu on Her Sick Bed

BAME(EES) KBRANKX HEERASHENREARRE TEIFEIHEMNTRARE
PR @Eiﬁﬁifﬁ'%i%ﬂ& CERBATHEFARAE  REGOREAKED - FEE
REERE  TERMREHTINAEINE  SHPRERENS AFEENREL BFETE
2% BEEN-BAALLARA HFEIRBBRAEMNEE  JRBIAKERE -

This piece is based on the novel The Dream of the Red Chamber. It is autumn in Prospect Garden. Feeling depressed, Lin Daiyu has
fallen ill in her chamber. Baoyu comes to visit armed with various herbal medicines and unfailing assiduities. Daiyu struggles to get up
to receive her guest. She laments that she would not live long, with tears running down her face. Baoyu comforts her gently, revealing
his deep love for Daiyu, and in the midst of it, holds her hand. Flushed with embarrassment, Daiyu chides Baoyu for his impetuosity,
turning his passion into ice. Fearing he may make her angry again, Baoyu returns to his chamber.

SENEE © it Performer: Wang Zhe

M ((ﬁEF?H’)) Henan zhuizi Stealing Pomegranates

%E’J;Eﬁ;‘ﬁ%t%? BMRBFALN I EHAR —BBRBELARMAD  FRARZERNEH
kG BEERBE FREBTHBLNERPLEEA MGG RIAKE > ARFRIRT
opa *&’E& THET oA REROAER SRR CBRER KRB  AABRAABLRAR
LHBMARE  XAXM  BHRARRBFTEE N XHE—F -

This song is about a nine-year-old prospective son-in-law in East Village. One day, when he passes by his father-in-law’s house, he is
lured by the lush pomegranates in the backyard and decides to sneak in and steal some. Somehow this alerts the girl in her chamber
above as well as the whole family, who come rushing out to hit the thief with bricks. Realising later that he is the girl's fiancé, they
apologise profusely and act friendly. Only the girl is indignant at seeing her fiancé so much younger than herself, and so grabs the
chance to chide this boy in the most sarcastic of language.

JEIEFE AR Performer: Zhang Kai

[LHIYN ;7 << ]i!?g ﬁﬂ ﬂ%}) Xihe dagu Emperor Kangxi’s Meal

ANRRRFEREHEZIR  FRAUE - 0% ARGANES  ARCRATREFASE
Al 2EERBH OB RATER o

This song tells of how Emperor Kangxi of Qing uses an official banquet to extol his notions of virtue, diligence and honesty in running
the country. It also shows Emperor Kangxi leads by example by adopting a frugal lifestyle himself.

EIBE : #8F R Performer: Hao Xiujie

HEAE (AK) «Eﬁ%ﬁ» Jingyun dagu (Bai School) Baoyu Receiving His Bride

BAtE (aiES) - TEREZSHRETTRRBAZN  AHKRE ISR FRFHETRAT
FEALRM LHRRBEEYRERUAEHRETE -RREE  RFLT-hER —HHAARX
WoANTRE - BEFEREITHHAER Ke—% BANFREZTR - FERXHARARE
RBRXPE > XBRAATAELEIN  BELRAEARBETY  pHEXERE SRk -

This piece is based on the novel The Dream of the Red Chamber. Wang Xifeng has devised a scheme in which Jia Baoyu is
apparently marrying Lin Dalyu, but Xue Baochai will be the bride at the wedding ceremony. She has even borrowed Daiyu's maid
Xueyan in order to hoodwink Baoyu. On the auspicious day, in the midst of a joyous atmosphere, the newlyweds say the vows and
retire to the wedding chamber. Baoyu unveils the bride with joyous anticipation, only to be dumbfounded by the surrogate Baochai.
He questions the others in utter fury. Shell-shocked when told that Daiyu had died while he was in the wedding chamber, his heart
sinks and all hope turns to ashes.

SENEZE : £F] Performer: Wang Li

29.7.2012 (&#IH Sun) 7:30pm

HEEAE (2R ((ﬁﬁ}ﬁ)) Jingyun dagu (Liu School) Huarong Pass

BAME (ZRER) - AHZ=ZBHH LERB - HV‘ETXIﬁf HEREBHRE  BRTEE
MR FEXE EERM - SRR L  AERLZEER HOAFBR ERNAERALERL
BEFE  _ALTESRAAMETERE  EREHE -

S

This piece is based on the novel Romance of the Three Kingdoms. During the Three Kingdoms Period, there is war everywhere. At
the battle of Chibi, Zhou Yu has devised a plan to use fire in the attack, while Zhuge Liang deploys the easterly wind which eventually
incinerates Cao Cao’s fleet. With Cao Cao on the run, Zhuge Liang orders his troops to give chase. Guan Yu asks to be sent for the
pursuit. Strategist Zhuge Liang predicts that Cao Cao will take the route of Huarongdao, and give orders for Guan to guard Huarong
Pass to capture Gao Cao alive.

SEIE%E : FLREHES Performer : Kong Xiaomeng

;-3 ((%ﬂﬁ)) Danxian The Pulley

BHE(RELE) - ARWE > 2EBRILE - EREL TN EE ERNEABRLERRASFH
o U AR - ERRATABSRETES 2ERBT T FE LEHRASZ ®HE
FoEMBERERL S ERERE  WERE FERE ERRELAH  BRTFHELNECE -

This piece is based on The Story of Yue Fei. In early Southern Song Dynasty, the Jin Army attacks the land south of the Yangtze River.
When Yue Fei meets Jin Wushu in battle, his troops are besieged by Jin soldiers in Mount Niutou where Wushu uses iron pulleys to
block them: Yue Fei's general Gao Chong courageously overturns eleven consecutive pulleys but when exhausted, is run over and
killed by the twelfth. With their pulleys disabled, the Jin troops lose the edge and have to beat a hasty retreat. Yue Fei wins the battle
and the siege on Mount Niutou is lifted.

SEIEE : FIBE  Performer : Wang Hongliang



A (%ik) (FIECBEY Jingyun dagu (Luoschoo)) The Priceless Jade

ANERANTRAYRE  BRAE REZRZATENMRLATREL - REE 2
CREREIABBEAY) - CRIFPKINBRERELSEELT  ARBZFHIEARY > Al EE
TR X TRME  TREREE RK TRAREESFA, "TRABASELER 0 R
EEHTX I -XITLAHESE AE2N RARIABBREIAMAD  RERART R4
NE - FTRZREE ARARRIRT B FH BAHE-

Bian He of Chu, who has been mining jade from a young age, has an eye for the best jade. After prospecting for ten years in the
valley, he finds a piece of uncut jade and presents it to the Chu King as a form of contribution to the country. But both King Li and
King Wu believe in mediocre jade craftsmen’s judgment. They punish Bian He severely for deceiving the sovereign, cutting off his leg
on each occasion. Bian He is already an old man when King Wen ascends to the throne. He cries tears of injustice, lamenting the
wrong done to loyal and virtuous men, the mediocrity that ruins the country, and the lack of vision of bad kings. King Wen is alerted
by his sobbing, and orders the piece of jade to be cut open. It turns out to be a piece of rare perfect jade, to be made a national
treasure and kept in the palace. The story of the unrelenting Bian He who presents the jade three times for the good of the country
has become a much cherished story.

EIEE - JERE  Performer: Feng Xinrui

W (BKYL) Henan zhuizi By the Autumn River

BHETRBERAE (FELEER) - RHRLERDFALRED  FRR RSB0 L
RELELELRLTHHE o

This piece is based on the Yuan Dynasty great dramatist Guan Hanging’s Story of the Hairpin of Xuan Cao Tang. For the pursuit of
true love, Buddhist nun Chen Miaochang breaks away from social bondage and Buddhist discipline to marry scholar Pan Bizheng.

JEIEZE : BR#E  Performer : Zhang Kai

MRS (BEZEAE) Meihua dogu Daiyu Burying the Flowers

BA A (i) - EFIABLR AREERIFENE BEEE - FRMAN—X%  KE
ERBFE YRETHAY EFHM EIRRTINERAL R -%k8 RETELE
IOREINHBEL ERENF ABRE -FILFEINLRT AEEFRAER  AA
B ZATERT o

This piece is adapted from the novel The Dream of the Red Chamber. Jia Baoyu is Lin Daiyu's sweetheart since childhood. One day
during the Qingming Festival, when Daiyu visits Baoyu in the evening, she is greeted with a maid’s harsh words and a locked door.
Thinking it is Baoyu who refuses to see her, Daiyu feels cross. The next day, seeing the fallen petals have no resting place, she buries
them with a hoe, and composes a poem ‘Burying the Flowers’ to give vent to her melancholy. Baoyu traces Daiyu to the garden and
pours his heart out, and the two make up in the end.

JEIBE : Fit  Performer: Wang Zhe

Sepe

vk (F FRIME) Xihe dagu King Chu Bids Farewell to His Favourite Concubine

BHE (RERE) ANMREFIANREFLHAERALT  ANFEFREERART L L
XHEREN > ATHRABEN/REEARLEAL ARG B AGEN > BR—ERENEH
THLS -

This piece is based on War between Chu and Han. Xiang Yu, King of Chu, is besieged by Liu Bang's troops in Gai Xia. His beloved
concubine Yu Ji sees that Xiang Yu is losing the war. In order not to be a burden on him, and so that he can break the siege and turn
the tide, she does a sword dance in the camp and kills herself with the sword as a farewell gesture to her king. This has become a
sad yet beautiful love story through the ages.

SEIEE : #FE B Performer : Hao Xiujie

FAE (rk) (GEBSEE) Jingyun dagu saischod) The Dismissal of Qingwen

B (SHE) c FFENBSYRWERRBTARE WEBABR - FHNUAAA—EA
BEARTA  BRATEZHIAARIRRGNHALE EEPHHE  HERAEN I
AARERT BAWE HMEE—F DRMMANERELBLR HESARE  ELFE
ZENFRAT  RAFAMERTENR  HOBE -

This piece is adapted from an episode in The Dream of the Red Chamber. Jia Baoyu's chamber maid Qingwen has found an erotic
pouch by mistake and is wrongly accused to be the source of the sin. The venomous Lady Xing who has always hated Qingwen
takes this chance to slander her before Baoyu's mother Lady Wang and Wang Xifeng. Lady Wang believes in the lies and calls
Qingwen before her to give her a shaming dressing down, expediently sacking her from Baoyu’s chamber. As a servant girl, Qingwen
cannot clear her own name albeit being wronged. She is devastated to think of her imminent separation from Baoyu.

SEIEE : F£F] Performer: Wang Li




30.7.2012 (4 Mon) 7:30pm

HEH ((igﬂ%)) Shandong ginshu Finding the Way
EMRBIaMNRLLEME BATEAREENEL  ER—0 £AHR o

Through soldiers asking the way from an old villager driving a cart, this piece spells out the theme of the soldiers’ adherence to strict
military discipline, and the way in which soldiers love the people and vice versa.

EIEE - B30 « ZFEFE  Performers : Liu Ying, Li Ziting

HEAE (BR) (FHIEEEEY Jingyun dagu (iuschoo) Zhong Ziqi Listens to the Lute

BEARH BRARAAMTRERR Ao #8858 R RBXEXSHE ABFHEREM
ﬁ%’yﬁ%‘%%#ﬁi——% CHREERSFEAGRERAYEUNERARETHITEF R BRI L

AT AINAARE  RARETHER  ROR-LHLPITEEL  GHATHR  E5
:ﬂ%ﬂﬂ MREZHRE  AMTHIIHE LR - AT EFT BETHENER -

During the Warring States Period, Minister Yu Boya of the Jin State is passing through Hanyang when at Chuan’er Bend it starts to rain.
When the sun comes out, Yu emerges from the cabin of the boat and plays a piece on the lute. Zhong Zigi, a scholar from Chu who has
studied hard but not served in the government due to filial duties, listens to the music. Yu sends for Znong to come on board. Noting
that Zhong shows a self-assured knowledge despite his rustic status as a woodcutter, Yu poses various questions on the lute, to which
Zhong answers with facility. Yu is elated to have found a connoisseur of his music and the two become sworn brothers.

JEIEZE : FLAEAY  Performer : Kong Xiaomeng

W5k ((fE?J(%)) Danxian Si River Pass

BAME (ZEER - ZHABEHR) —F-MEAZAF2 W  RETABUZAERETRLER
7 EE%E@EU%F‘J%«%&%E%

This song is based on the chapter ‘Three Heroes in Battle against Lu Bu’ in Romance of the Three Kingdoms, in which the three
sworn brothers Liu, Guan and Zhang, led by the eighteen feudal lords, bolster the Han dynasty against usurper Dong Zhuo. They are
fighting against Dong’s adopted son Lu Bu at the Hulao Gate.

JEIEE © FIBS Performer : Wang Hongliang

SERE (F B F) Leting dagu Wang Cui’e Misses Her Husband

?iﬁk ERME —(NEAF MTEZI-WBETE -I-HE40Y SHEARZH

']'iﬁ;ﬁl% ﬁ)?mmkf = &ﬂzﬁ)u;u ‘ffé% &&%iﬂ@%%*ﬁi#ﬁfm%ﬂa\’%%iﬁ,%
*Fazli/xﬁiﬁﬁﬁ %m%ﬁ%i’mm THRTHEE - LARH ZHREFCHER I -HARTH
RERTEEBE  ZHEH

It is six years since scholar Zhang Tingxiu left for the capital to sit for the civil service examination. His wife, Wang Cufe, is lonely in
her chamber. Missing her husband deeply, she looks towards the direction of Nanjing every day with teary eyes and becomes more
and more distracted. To give shape to her thoughts of her husband, she embroiders a vest and crafts a gold pendant. When she
goes upstairs to look in the mirror, and cannot find Zhang in the reflection, she rips apart the embroidery and smashes the mirror. In
the midst of all this madness, Zhang comes home. She goes downstairs immediately to meet her husband in the garden, where they
pour their hearts out.

EIEE - £E8H  Performer : Wang Jianmei

A (wik) (RIEREISS) Jingyun dagu wuoschoo) Listening to the Chimes on the Sword Mansion

EERERAARBREZA  dRABTHAELFERT - RPRABHE > AL RERFETL
B ESREF @i%%‘f*%’b&%%ti%ﬁi@%if&w“ZF BRZAAKRRE - LEZF
HARE REBAHEZEN > BEAR  —AAK  HEXHA -

To flee the An Shi Rebellion, Emperor Ming of Tang is escorted westwards by Chen Yuanli and his troops. When lodging in the Sword
Mansion, amongst the tinkling chimes on the eaves and the cold wind and rain, the Emperor’s thoughts go to his beloved concubine
Yang Yuhuan who was killed at Mawei Station. Haunted by the memories of their cavorting on the edge of the Precious Water Pool,
in the Fragrant Pavilion, the Moon Mansion and the Immortal Palace, he is overcome with sorrow and regret, and cannot sleep all
through the night.

SEIEZE @ JBfNE  Performer : Feng Xinrui

—rhig (KB 154348 Intermission of 15 minutes —

WiEAE (BIERE) Meihua dogu Wild Goose Be the Messenger

RAE(REHE) IMBEAREEEES  BRISAKERS  BARKM  AZHRAKAZD
B BEHERANIAZE  RREAMES RAREE AXTAY "HAERN CAHE,
B -

This piece is based on the story Lady Zhaojun. Wang Zhaojun marries a barbarian prince in return for peace for the two countries.
She misses her home country Han day and night. Once when she visits the Su Wu Memorial and sees the statues of Su Wu and Li
Ling, her longing for her home country is unleashed. She uses her own blood to write a letter and sends it by a wild goose, to show
her loyalty to her mother country despite her residence beyond the frontier.

JEIEZ : Fit  Performer: Wang Zhe

L S ((%IM?}(» Henan zhuizi Lin Daiyu Laments Autumn

Bt E (L2) - SREAMHKEIRNBE T FEASMHEBHABRE - RRBF £ £k
B HEMEZEIHREREE  F2E2ABES BIHAARNETEIAHHERE Fo®PHo—8 -
FECHEN  GYRRHIALKRBINKE —FRAAIMKLAWESE  BEIKREDEH
HMEFRL LFAHRAE "HERERBSE AAEKSEHR, WAREHRE -

This song is based on the novel, The Dream of the Red Chamber. Lin Dalyu, a girl of delicate sentiment, lives in Prospect Garden
under the care of her maternal grandmother as both her parents are deceased. Endowed with grace, beauty and dignity, and having
a deep knowledge of the lute, chess, calligraphy and painting, she is doted upon by her grandmother. She is also secretly in love with
her cousin Jia Baoyu who has been her sweetheart since their childhood days. One day, feeling melancholic, she goes to the back
garden with her maid to admire the autumn scenery. Although the rotation of the seasons is a law of nature, the bleak autumn scene
nevertheless inspires in her sad thoughts - ‘a flower endures solitude for being pristing; the human soul is saddened for lamenting
autumn’.

SBIEE : BRFE  Performer: Zhang Kai




e ((Ei%l‘%ﬁ)} Kuaibanshu Lu Da the Gallant

BAMA (k) - AREEAHER > FERE > TLRATERENELTA - — R > BlFE
LEPERRARIZHAEREEFRIARLRAZF - ZA-FTRANBREE BN EZH > B8
BBALEIR -2EIRAEGERFACRRRZERLRBLRRELER  SERE  ABAK
EFRRERBENS RSN EE=ZRFELANG  REAKIRE  FELRRITENE 4

This piece is based on the novel Water Margin. Strong and righteous Lu Da of Guanxi has been a martial art expert from a young age.
At seventeen he takes up the post of captain of the police force in Jingle Prefecture. One day, upon the order of their leader Song
Jiang, Shi Jin and Li Zhong approach Lu Da on the issue of the latter joining their brotherhood at Mount Liang. When the three are
drinking at the Panjia Inn, they chance upon Jin Yuzhi, an itinerant songstress. Yuzhi tells Lu Da of the bullying and suffering she and
her family have to endure under the oppression of Tiger Zheng of Daming Prefecture. Indignant upon learning of her predicament, Lu
Da heads straight to Zheng's meat shop. Once inside, he taunts Zhen Guanxi three times, finally driving the latter to the boiling point.
The two clash with each other, with Lu Da giving Zhen Guanxi a good beating and ridding the people of a scourge.

SEIEE DA Performer: Li Shaojie

[LFIPN ;7 ((“ﬁﬁ }\7‘”‘[)} Xihe dagu One Hundred and Eight Places
HHBEURFRIANEEBEINERT  BREESHAR—TE/\NNASHEL  BEFE -

This piece highlights the solid singing technique of the Xihe dagu performer. Through the singer’s detailed descriptions of the one
hundred and eight places of the motherland, the composer expresses his love for this beautiful country.

SEIBZE : Hi8FEB  Performer : Hao Xiujie

sEAE (b)) (B Jingyun dagu Gaischoo) The Old Man Who Vows to Move the Mountain
BAE Ckax - BABL)  BABARABL > REFR » REBM

This piece is based on The Old Man Who Vows to Move the Mountain in Shuijingzhu. Through the old man’s leading his whole family
in an epic attempt to move the mountain, it depicts people’s fortitude and diligence, perseverance, commitment, and their will and
daring to confront nature.

JENE®E : £F] Performer: Wang Li

31.7.2012 (&M= Tue) 7:30pm

HIHEH ((}%Eﬁ)) Shandong ginshu Finding the Way
ERBLIASNREEENE  BATEAREENER  ER—V £ AHRo

Through soldiers asking the way from an old villager driving a cart, this piece spells out the theme of the soldiers” adherence to strict
military discipline, and the way in which soldiers love the people and vice versa.

SENEE © B0 ~ Z4EFE  Performers: Liu Ying, Li Ziting

FEAE: (%) (JFRE) Jingyun dagu wiuschoo)) At the Temple of the Martial God

ARBAAEAEREARAGE ARG - — B HEFAMERERERS  ABANARRET S+
A ERBY BE—F AME——Z4 BHERAAFLEANRAM - RTHENHTHE -
IMEM RER BTERETR REXBRR  BAEMBES @4mx -

Ming Emperor Zhu Yuanzhang has yet to visit the Temple of the Martial God since he ascended to the throne. One day, his strategist
Liu Bowen accompanies him on a visit to the temple to view the statues of heroes in history. Inside the temple, Liu goes through the
statues one by one, all being military heroes of previous dynasties, but who also went after power and money. Emperor Yuanzhang
reinstates Zhao Yun and Wang Bodang but relegates Han Xin and Wu Zixu to a spot outside the main hall. He also rants against
Zhang Liang. Alarmed by such indiscriminate judgement of loyalty, Liu resigns.

SBIEE : FLAEHES  Performer : Kong Xiaomeng

#a% (WRMRSE) Danxian On Centipede Range

BMAEFE CRA) - TREARKNEBR S BIL > FORER L  BEBNE - ARNER
BEMNngEE ARGE -

This piece is based on an episode in Water Margin. It tells of how the heroic tiger-kiling Wu Song, who after a spate of setbacks
decides to join the Mount Liang brotherhood, passes the Centipede Range and fights the Centipede Range Taoists, ridding the
people of the scourge.

SEIEZE : FJB=  Performer: Wang Hongliang

wEfkE (RNDNEHH) Leting dogu Jiang the Sage Selling Flour

£FFMAME ERLBAIT XA ABRERE X AatiPRE-REREMF &
BARBE REABTRERR  RT-—ELZLEMERE ARXBDDMETHRATHES R
WEBITRTHEP - 2T T REZLERYEBR  SERE ERBEE ZA-BRAMEIH
X—BHHE RAERAE A% BT A FRELERMFL - EFFRAIFPEILL
FRABRPFE - LRAMAXIRE  REATEHLEH  XAMRTEFERMEL  BARE o
E

This song is about Jiang Ziya who has to resort to peddling flour in the streets instead of selling pork and mutton upon the Shang
King's decree outlawing the slaughter of animals. From early morn to noon, no one has wanted to buy. While he is resting under a
tree, an old woman comes to buy flour to make glue to mend a window broken by her grandson. Seeing that she is a poor woman,
Jiang is full of pity and just when he is going to weigh the flour, a gust of wind scatters the flour, and at the sound of hoofs, some
horses overturn the baskets. Ravens, scorpions, wasps and flies join in the melee. The frantic Jiang bangs himself against the wall,
rendering himself in a rather unenviable situation. Later, when King Wen of Zhou looks for wise men to rule the kingdom, Jiang waits
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for him by angling on the banks of a river. King Wen comes to the riverbank to invite the elderly Jiang to help him overthrow the Shang
Dynasty, which he later accomplished.

JEIEE : F3E4E  Performer: Wang Jianmei

HEAE () (FIAFEER)  Jingyun dagu (Lo school) Boya Destroys His Lute

ARTAEEGRE BHLTETH —ARARBREANLS S FHAZREARBRERER -
MFRKEERET CaAE ML RANBARXEREELALIE BT RFCEFIICHE BT R
BBEuARTH  SERABLBITHIR BodEh  RATHENTAGES  TARBEZ
HEZR T AL RARTHRXBFERSR  AFTHEREH -

Yu Boya plays the lute in Hanyang and meets Zhong Zigi who understands his music. The two find in each other a soul mate and
become sworn brothers. They set a date for their next meeting in spring in Hanyang. At the end of autumn, Ziqi dies from over-
exertion in his studies, and before he dies, he asks his parents to bury him on the riverbank so that Boya will see his grave when he
returns. When Boya arrives at Hankou and there is no trace of Ziqj, he heads for Jixian Village and meets the latter’s father on the
way. After learning what has happened, he visits Zigi's grave and plays the lute once more before smashing it against the ground in
deep grief. After he leaves, Boya has taels of silver presented to Zigi's parents as a token of filial piety on the deceased’s behalf,

EIEE - ERE  Performer : Feng Xinrui

—AZK B 154348 Intermission of 15 minutes —

0] i W& 1 ((}b_?ﬁﬂfﬁﬁ]ﬁ)) Henan zhuizi Borrowing an Umbrella while Taking a Walk on round the Lake

BABRMAR (GRTEF) - THFEREGRTELT LAFMN - AEREFRE > BT REH
PHEREEZ LR E LT BHRE -

This piece is inspired by the folk legend about Madame White Snake, who is the human incarnation of a thousand-year-old white
snake. She has fallen for the mortal Xu Xian. To strike up a friendship, she pretends to chance upon Xu at the Broken Bridge in West
Lake in the rain and borrows an umbrella from him.

JEIEE : BR#E  Performer : Zhang Kai

AR B <<ﬂ; ﬁ)} Meihua dagu The Phoenix Hairpin

BRANBNALELTERL  BRBHRPFREHEIE - AR ELRTS  BERE
BRE BT -ATEEHES -

This piece tells of the chance encounter between Tang Dynasty poet Lu You and his former wife Tang Wan'er in Shen Garden since
their forced separation by Lu's mother. It tells of their emotional attachment to each other, their despondency and pain, making it one
of the most extolled love stories through the ages.

JBIEE £ Performer: Wang Zhe

-2

bt GRIRFTEY Kudibanshu Wu Song Checks into an Inn

BAt A CREE) - RE AR fiﬁﬁ*&l**%é&m BATEE HAoERRIN —BEhEF-
BRE-_FANB HETFH ZAEE TERT, REATBRL B RRAEMENES - %
ZHRAARET  RTERBBZA ZBERE - rtw‘»ﬁwﬁ CREBEE o B RAZAPI
FABEBREER ARRABRBZ - RAZBREIANTEF - B RFZZALHEF > RERFHE
R LSE  RIRTHRE T hARMACANBRRE -

This piece is based on an episode in Water Margin. To avenge his brother, Wu Song has killed his sister-in-law. He is on his way to
Mengzhou for penal servitude, escorted by two officers Dong Ping and Xue Ba. When they arrive at Cross Station, they take up
lodgings in an inn called ‘Caiyuanzi’ run by Zhang Qing and wife Sun Erniang, nicknamed ‘the Yasha'. Sun Erniang serves the three
with human-flesh buns and spiked drinks. The two escorts fall victim while Wu Song, being more alert, pretends to be poisoned.
Thinking all three have succumbed, Sun orders them to be slaughtered in the kitchen. Wu Song fights Sun in the dark. When Sun
is about to be overcome, Zhang Qing comes forward to explain. After introducing themselves, they realise that the other parties are
famous heroes they have long admired.

SEIEZE : &4 Performer: Li Shaojie

P REE (EUCHEI) Xike dogu The Drunken Royal Concubine

ARZE BERASAELREALTREAT BEHEILER REEHEEF HEZREAHN 8
% Bk

This song is about the love between Emperor Ming of Tang and the Royal Concubine Yang. On the night of a full moon, accompanied
by the eunuchs Gao Lishi and Pei Lishi, Yang admires the flowers and the moon on her own, waiting for the Emperor’s visit. When
drunk, she laments and pities herself, expressing a woman’s wish and yearning for faithful love. It unravels the loneliness felt by
women in the imperial harem.

RIEE : #8FE  Performer : Hao Xiujie

//\

siEARE (o) (B REREE) Jingyun dagu eischoo) Baoyu’s Tearful Lament for Daiyu

BATE () - EHAFERH2E  MARE REFRG - ARKEREFRECRREL

FARA# - KBE P REKBEANERE  EHLBEAR FREEHERE  TFER 3
FRAWBE P+ 2ER PABEINEEIRILE - BEEMBBETR hﬂ%&%%
HELRBETRE  RIRTH o EEE%?&%’f%%%T%%ﬁ’%RXM’E@ w o 7
WEIBL 2455 E BHMEIET AR BUOKL HEEZCERFRAR WREAZT
ERTHES HIZHR -

This piece is based on the novel The Dream of the Red Chamber. Grandmother Jia is busy making preparations for Baoyu's wedding.
In the meantime, Lin Daiyu is dying in her chamber. At the news, female relatives in Prospect Garden and Grandmother Jia hurry in
to see her. When the latter finds Dalyu emaciated and hardly able to speak, she feels intense grief and orders preparations made for
her funeral. Daiyu knows her end is near and confides in her maid Zijuan poignantly until she breathes her last. Jia Baoyu only finds
out after the wedding ceremony that his bride is actually Xue Baochai. Overcome with regret and indignation, he goes beserk. When
news of Daiyu's death reaches him, he heads straight to Daiyu’s altar to mourn her. Overcome with grief at the desolation all around
him, he opens his heart to the dead Daiyu. With no more hope in life, he wishes to cut his worldly ties to become a monk.

SEIEZE  £#) Performer: Wang Li
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FEEE Performers

F %i] Wang Li

HER—EE  BYBEERRREBEADREN  $HEAEEE2HRRBATES
XEMBENRRME  FHOREEEBNEIREX - SE2ESHIBHA
BeR - REh "XEHE BR -

A National Class One Performer, Wang Li developed a keen interest in the art of Jingyun dagu from a
young age. She taught herself the repertoire of Yan Qiuxia, famous exponent of the Bai Yunpeng stylistic
school of the genre, and is now regarded as a consummate exponent of the school. Wang won the Gold
Prize at the National Drum-Singing and Song-Singing Contest, as well as the title ‘Star Ascendant’ in the Literary Arts in Tianjin.

il Z5i# Hao Xivjie

PARBRERRZMEMEEE L BR—RES » WIKFATRFEE=REA -
PEMBHARNHEDRSRET - TEFRBEIAS - RE  BRE
&£ ARKESRIARZEAES—E  BRAE > BHEKTES T80~
Me s B~ B R B TEDRERSE L RIBR o

A National Class One Performer, Hao Xiujie is the daughter of the virtuoso in Xihe dagu performance,
Hao Yanxia, and the third-generation exponent of the Hao Yingji School of Xihe dagu. She won the
Gold Award for Drum-Singing and Song-Singing Contest at the ‘Peony Awards’ for Chinese Sung Music. She combines talent with
solid training, having started to learn Xihe dagu at the age of five. Her repertoire includes both long and short narratives which are
exemplary of the styles of the Hao school and the Ma Liandeng school. By picking out the merits of both styles, she has come into
her own, noted for her flair, crisp and sweet tones, charisma and lucidity in presenting the songs of Xihe.

ZE/7K Li Shaojie
RIRBEBATEE T BRZREE  FFVEULEBEETRIRIREZEX
A MEZBERREARESRET - BYBEXFE 1T TBRENEHRE
MINE - EREENHE » EXRSREA > AEFRRIRE "L B K
5% RMANEL - BMAET ;) RERBZER=K

Li Shaojie is the son of Li Runjie, the first artist to form the Kuaibanshu style of narrative singing. He is
a National Class Two Performer and an Exponent of the Li School of Kuaibanshu, which is listed as an

Intangible Cultural Heritage. He is also a two-time winner of the Gold Award at the All China Kuaibanshu Competition. He was trained
by his father at a young age, and this solid training combines with his talent to make him an outstanding artist. In his performance,
he is capable of great flexibility and keeps a sensitive grip on the mood of the show. His style of presentation is praised for its pacing,
culmination, crispness in tone, beauty in form, lucid speed in narration, and sustained notes in singing, all of which are typical of the
Li school.

F &5 wang Zhe
BxR—REE  2ENAELTHEER  EXENBIEAEREEMRAX
M TERBZE WA RBARERAED BN ELARBAN EEHS
% DERENHBMAESE  RET " XEHE , B —OONFESN
7 JEFPE B FHERRE o

é ,i\ A National Class One Performer, Wang Zhe trained at the Northern Song Art School of China under

’ ’ Zhou Wenru and Hua Wubao of Meihua dagu fame for many years, and learned the Jingyun dagu from

the virtuoso, Sun Shuyun, before she received coaching from the famous performer of the genre, Zhao Xueyi. She was the winner of
the Gold Prize at the National Drum-Singing and Song-Singing Contest, the title ‘Star Ascendant’ in the Literary Arts in Tianjin, and
the ‘Peony Award’ for Performance at the fourth Al China Sung Music Awards in 2006.

-4 -

SR Zhang Kai

HR—EE  EXNPEILFHBER  MATREFREZHBRET
Ko DEMBENHE=—E EEEE | RENXET "XBHE , WK A
RZOOOFEL2HZHEMAESR  ONFEE=ESHMER/ MK
BRRLFER F-EHEHFHRERER -

A National Class One Performer, Zhang Kai trained at the Northern Song Art School of China under
Cao Yuanzhu, a performing artist specialised in the genre of Henan zhuizi. She was given the honour
of being ‘a cultural worker of outstanding personality and art’ by the China Federation of Literary and Art Circles and the title of ‘Star
Ascendant’ in Literary Arts of Tianjin, and won the Gold Prize at the National Drum-Singing and Song-Singing Contest in 2000. In
2004, she won a Bronze as well as a Performance Award at the third ‘Gold Lion Cup’ Witty Dialogue Competition, as well as the third
‘Peony Awards’ for Chinese Sung Music

HERRES Feng Xinrui

BR—REE » EXNHREILGHBRR » MAE L RBARREBRIHKE
FERERRBARNEEHEESR - BEER TEER  RERRKREBRY -
—OO0—FEXREN "XEHE, B ONFEPESOFHERE LS
RRE= AP 2T FHHRRRE o

A National Class One Performer, Feng Xinrui trained at the Northern Song Art School of China under
Luo Yusheng and Zhao Xueyi, both virtuosi of Jingyun dagu. She has a bright and crystal clear voice,
and sings with rich, round tones, which are typical of the Luo school. She was named a ‘Star Ascendant’ in the Literary Arts in
Tianjin in 2001, and won a Gold Prize at the China Song Art Contest for Youth as well as a Performance Award at the third ‘Peony
Awards’ for Chinese Sung Music.

FJE= Wang Hongliang
RAEFEWES - EXNFELATHBER - _OON\FEFEDLETEMH
SHARRBIRASE -
Wang Hongliang is an outstanding young performer of the Danxian trained at the Northern Song Art

School of China. He won a nomination for the Performance Award at the fifth ‘Peony Awards’ for
Chinese Sung Music in 2008.

F 245 Wang Jianmei
SXRPRIFHBER > MEEAFAREAZTEE - BHEHFAHKEMR
MESBOEE - TEMFBRBSEMARERTTAR » REM " XEH
E B REFEe2RmiEthEEETELE—SR o
L An outstanding young performer of Letting dagu, Wang Jianmei trained at the Northern Song Art School
A =& of China under Xin Yun Xia, a virtuoso in Tiepian dagu. She was later coached by Yao Xuefen when she
.ZA/ -‘ entered the Tianjin Song Art Troupe. Wang won the Budding Artist Award at the Showcase of Chinese
Song Art for Budding Artists, the title a ‘Star Ascendant’ in the Literary Arts in Tianjin, and a Class One Award for at the National
Drum-Singing and Song-Singing Contest presented by the Majie Book Club.
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FLEERS Kong Xiaomeng

BENREBEEMBRMER  IRELBIKRBABRFREEMFRUE -
KREMEE CFELE) ~ (FHEE) (BRI  (BEBII) - (ERENVZF -
Kong Xiaomeng is an outstanding performer of Jingyun dagu trained in song art at the Tianjin Art
Vocational College under Zhang Qiuping, a famous virtuoso in Jingyun dagu of the Liu Baoguan school.

Her repertoire includes At the Temple of the Martial God, Zhong Ziqi Listens to the Lute, The Battle at
Changsha, Zhao Yun'’s Interception on the River and Huarong Pass.

RETHEERBELAS

Tianjin Song Art Troupe - Production Team

& it Company Director : Wang Liyang
4 28 B Secretary . Zhao Kun
HERE  BXx4E Stage Manager ~ : Yan Yongsheng
B %8B = Stage Assistant  : Wan Rang
EE Cast:
T A -RWER DN E E Wang Li, Hao Xiujie, Li Shaojie, Wang Zhe, Zhang Kai,
® OB BRE TS TiEE Feng Xinrui, Wang Hongliang, Wang Jianmei, Kong Xiaomeng,
AeEdg~ 2 0 HE Liu Ying, Li Ziting
240 Musicians :
BEN -HEE - ER% B Han Baoli, Dai Yumin, Yue Changle, Han Lixiang, Liu Wensheng,
BB ~B/hgl s REE R B Liu Xiaokai, Zhang Guiyun, Chen Qian, Han Qing, Han Xu,
B R 8- IR FTRE Wang Ruiying, Yu Xinhua
? HE FEBENBEHERAT Co-ordinator: Hong Kong Arts Performance Co.Ltd




ﬁﬁﬁ%%%r¢ﬁﬁﬁﬁmmz—%ﬁ$%§EJ EEHESRBENENENEHBHBEEEME
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EE 2721 2019 o

EHEESERYBMBRREEME R HERARNER - HH -

Thanks for attending “Chinese Opera Festival 2012— Tianjin Song Art Troupe”. If you have any comments on this performance or
general views on the LCSD Chinese opera programmes, please write it down on this page and drop it in the collection box at the
entrance. You are also welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese opera programmes. Thank you.

CEENPERLEHEETERLR)

Chinese operatic genre you admire (you can choose more than one item):

I:l R B Peking opera |:| E & Kunqu opera D B Cantonese opera l___l Bl Yue opera

I:l SAE Chiuchow opera HABIFE Others (55188 Please specify)



